LETTER to Farzanah is
the title of a book by

the Durban artist and .

photographer Omar
Badsha, his first.

To launch the book
and to co-incide with its
publication, an = €xX-
hibition of the original
photographs has been
mounted at the Hermit

Gallery.

% of the art scene here
for a number of years,
and we have seen
solated examples of his
photographic - work on
xhibhiiion and in
sublications, but it is
nly now, with this fine
ollection of pictures,
at one is able for the
rst time to form a full
ssessment of his
alents, |
R it - 1S
ckear that he has at last
discovered his medium.
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Badsha has been part

immediately |
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TTER TO FARZANAH:

An Exhibition of Photographs,

Hermit Gallery

Reviewed by ANDREW YERSTER

Itis photographs have
insieht and an iden-
tifiable personality.
From the expressions
on the faces of his sub-

jeets it is ohvious that .

he is not a predator on
their privacy, but a
weleome visitor.

He has a gift for cs-
tablishing an at-
mosphere of trust that
gives to cach picture a

warmth and humanity

so ~often absent in
documentary
graphs of this Kind.

Part of the reason for

44 UTUMN SONATA”, 0’Connor. A characteristically
selsitive study of human relationships. (S.M.)

“ROCKY 117, Kine 600,‘ is a satisfying, if
arid commercial, Te-match. (C.C.)

“THE CHAMP”, Umbilo Drive-In and Umhlanga Drive-

I%. A five-tissue weepie. (S.M.)

“JOONRAKER”, Cineland 2. James Bond takes off
foh the inter-galactic stellar circuit in another unlikely

bu\g entertaining yarn. (J.v.d.M.)

B a very
photo- 2

contrived

this must of couxse lie .

in his intimatfe associa-

tion with the world that

he is recording and his

love and understanding

of it. He sees it from
within and is thus able
to isolate with an in-
formed eye its per-

tinent aspects,

And part of it must
come from his in-
stinctive feeling for the
medium he is using. He
gifted
photographer. His work

is completely free from
gimmicks and easy ef-
fects. R

Qur particular
political and  social
situation is one which
has produced much
comment and documen--
tation in the various
visual fields that is
superficial, cliched and
ephemeral.

Other people’s pover-

ty and deprivation has

been sentimentalised
and trivialised, their ge-
nuine distress cheapen-
ed into mere

= > SUETa.

viewers it has been im-

our own conclusions.
.presented with is not a

 beeause the faets do not

what is going on in our

‘she has been born.

theatricality so. that as

possible to respond in
anything but the most
superficial way too.
This is not the case
with these photographs.
Badsha does not set out
to dramatise or
moralise, He secs
himself rather, as a
recorder of facts, one
who exposes the truth
and allows us to form

If what we¢ are

prefty picture, it is
warrant this. It is,
however, ultimately
betier to be aware of

midst than to act as 0§-
triches forever. '
The book takes its {i-

tle from a short letter L

he has written to his
infant daughter telling
her something about
the society into which

The tone is set by the
dedication, “to

Farzanah and the child-

ren whoe walk through
this broken landscape,”
our landscape scarred
with racial thinking.

This collection of
work to commemoratie
the International Year
of the-Child, establishes
Badsha as a photogra-
pher of substance and
authority.




